
 

     KAZE TACHINU (THE WIND RISES) is a Third Quarter 2018 LVCA dvd donation 

to the Ligonier Valley Library. Below is Kino Ken’s review of that feature 

animation dvd. 

19 of a possible 20 points                                                      ***** of a possible ***** 

Japan   2013   color   127 minutes   subtitled / dubbed in English feature 

animation romance   Studio Ghibli / Nippon Television Network / Dentsu / 

Hakuhodo DYMP / Walt Disney Japan / Touchstone Pictures / Mitsubishi / Toho 

/ KDDI   Producers: Toshio Suzuki, Geoffrey Wexler, Robyn Klein,  

Naoya Fujimaki, Ryoichi Fukuyama, Seiji Okuda 

 

Key: *indicates outstanding technical achievement or performance 

Points: 

2           Direction: Hayao Miyazaki   English Version: Gary Rydstrom 

1           Editing: Takeshi Seyama 

2           Animation Camera: Atsushi Okui* 

             Key Animation: Hiroyuki Aoyama, Hideki Hamazu, Shunsuke Hirota, 

                                           Takeshi Imamura, Atsuko Otani, Michiyo Suzuki, 

                                           Atsushi Tamura, Kenichi Yamada,  

                                           Hiromasu Yonebayashi, Hideaki Yoshio, others 

2           Lighting 

2           Screenplay: Hayao Miyazaki*     



              English-Language Adaptation: Mike Jones 

              Music Recording: Suminobu Hamada*      

              Music Mixing: Suminobu Hamada* 

2            Music: Joe Hisaishi,* Pablo de Sarasate, Franz Schubert,  

                            Werner Heymann                

              Orchestrations: Joe Hisaishi* 

2            Art Direction: Yoji Takeshige 

              Character Design: Katsuya Kondô, Kitarô Kôsaka 

              Backgrounds: Satoko Nakamura 

2            Sound Design 

              Dialogue Editing: Howard Karp, Cheryl Nardi, Brad Semenoff 

              Sound Recording: Koji Kasamatsu* 

              Voices Casting (English version): Holly Dorff 

2            Voice Acting 

2             Creativity 

19 total points 

 

Voices Cast: Joseph Gordon-Levitt (Jirô Horikoshi), Emily Blunt* 

(Naoko Satomi), Stanley Tucci (Caproni), William Macy (Satomi, Naoko’s dad), 

John Krasinski (Honjô), Martin Short (Kurokawa), Mandy Patinkin (Hattori), 

Mae Whitman (Kayo Horikoshi / Kinu), Werner Herzog* (Castorp),  

Jennifer Grey (Mrs. Kurokawa), Zach Callison (j) (Young Jirô), Madeleine Yen (j) 

(Young Naoko), Eva Bella (Young Naoko), Darren Criss (Katayama), 

Elijah Wood (Sone), Ronan Farrow (Mitsubishi Employee), David Cowgill 

(Flight Engineer), Edie Mirman (Jirô’s mother), Hideaki Anno (Jiro),  

Hidetoshi Nishijima (Honjô), Masahiko Nishimura (Kurokawa), Mansai Nomura 

(Giovanni Battista Caproni), Jun Kunimura (Hattori), Mirai Shida  

(Kayo Horikoshi, Jirô’s sister), Shinobu Ohtake (Kurokawa’s wife), Morio Kazama 

(Satomi, Naoko’s mother) Miori Takimoto (Young Naoko), Keiko Takashita  

(Jirô’s mother), Kaichi Kaburagi (j) (Young Jirô) 

 

     Here’s a challenging semi-biographical feature animation from Japan’s Hayao 

Miyazaki about an aviation engineer whose designs were utilized in 

streamlining the Zero fighter of World War II. Jirô Horikoshi, born in 1903, 

appears as a dreamy boy with eyes fixated on the clouds. Flight is already a 



preoccupation. Household interactions with mother and an aggressive younger 

sister named Kayo follow, as do schoolboy scenes. 

     Jirô’s idol is Italian airplane designer Giovanni Battisti Caproni, born in 1886.  

     Builder and engineer of bombers and passenger planes, Caproni fantasized 

about creating an enormous seaplane with nine wings in three sets, modelled 

on a frigate’s foremast, mainmast, and mizzenmast. In 1919, at roughly the 

same time as initial operations to build such a craft, Caproni’s Ca. 48 crashed 

near Verona, killing everyone on board. Despite the fatality toll of over a dozen 

lives, Giovanni pushed on with plans for a transatlantic passenger plane, 

complete with two outriggers and eight Liberty L-12 V12 engines manufactured 

in the United States. It would hold up to one hundred passengers sitting on 

rows of wooden benches facing each other. Unfortunately for the inventor, 

disaster struck again. On its second trial, the prototype crashed and broke apart 

in Lake Maggiore. No one was killed. However, funding for reconstruction or a 

second prototype never materialized. So Caproni grudgingly returned to 

conventional airplane manufacturing. His factories continued to turn out 

warplanes throughout Italy’s Fascist years. It’s obvious this man, appropriately 

elevated to Count as a reward for military services rendered the Italian 

government, was no pacifist. On the other hand, both he and his wife collected 

art for their family museum using funds accruing from sales of Caproni planes.  

     The junior Jirô locates a Caproni aviation article in some Japanese magazine. 

For the Italian was also a prolific author. His younger disciple determines to 

master the necessary foreign language required to translate it.  

     In the course of reading Caproni texts, he likely becomes attached to 

aesthetic and political ideals held by their writer. Director Miyazaki skirts 

around implications of this completely. 

     When the protagonist reaches collegiate age and status, he travels to the 

Imperial University in Tokyo, becoming a student in its College of Aviation. 

In Miyazaki’s drama, he meets eventual wife Naoko Satomi en route to the 

capital from his home community. Their trip becomes a succession of obstacles 

as the Great Kanto Earthquake of 1923 intervenes. In its aftermath, 

multitudinous fires, possibly from overturned cooking stoves, generate infernal 

conflagrations. Amidst all that confusion, Jiro assists Naoko and her injured 

maid in locating their home. Or at least what is left of it. While THE WIND RISES 

at this juncture graphically depicts horrors faced by Japanese survivors, it 



doesn’t comment on native vigilantes, soldiers, and policemen who, egged on 

by reports of looting and intentional arson by Koreans living in the devastated 

epicenter region, kill hundreds of that minority group residing there in 

retribution. 

     Of course, Horikoshi plays no part in that frenzy, being too dazed, famished, 

and weakened as a result of carrying a woman miles to safety. He leaves  

genocidal troublemaking for overzealous countrymen.  

     Though his preference is to attain a pilot’s license, near-sighted cadet Jiro has 

to settle for blueprinting airplanes. A unique gift for doing so earns him rapid 

placement upon graduation with a company constructing aerial wonders. Well, 

trying to do so. He soon makes friends with another apprentice designer named 

Honjo, who is not so obsessed with perfection. Together the two young men 

share the frustrations of seeing dreams demolished by miscalculations, shoddy 

workmanship, or inadequate, outdated materials. Their concerns are shared by 

management caught in a bind between military demands and lagging funds.  

     Eventually, the pair are sent to Germany, which in the 1930s is a partner with 

Japan in many areas of technology and science. There they observe Nazis 

beating a Jew, but elect not to interfere. A visit to a hangar containing the all-

metal advanced Junkers G-38 fighter resolves them to work harder so that 

Japan can soon boast something similar.  

     Cautioning from a dream in which Caproni decries military expropriation of 

ideas for streamlined aeronautics doesn’t swerve Jiro from his obsession. Even 

courtship and marriage with Naoko after their reunion in a mountain resort fails 

to dull his appetite for improving bomber maneuverability and speed. He knows 

his innovations will be destructively employed by the Japanese Air Force, but 

simply doesn’t care.  

     When a German visitor named Castorp, one of several references to Thomas 

Mann’s 1924 novel Der Zauberberg (The Magic Mountain), predicts Japan’s 

militancy and expansionism in Manchuria will lead to national suicide, his 

ominous words are sloughed off by an enraptured listener more intent on 

marriage prospects.  

     The borrowed concepts of a mountain sanatorium and tubercular love object 

may have originated in Miyazaki’s reading the Mann classic or from inspiration 

derived from Tatsuo Hori’s 1937 novel titled in English The Wind Rises. Hori’s 



book describes the love affair of its first person narrator with a tubercular girl 

who tragically dies soon after their marriage.  

     However, the name of Castorp comes directly from Thomas Mann’s 

protagonist in the German work cited above.  

     A dutifully subservient wife, Naoko’s admiration and encouragement dispel 

Jiro’s self-doubt and drive him to ultimate success. He gets a finished bomber. 

She receives premature death, a lousy bargain viewed from the female 

perspective.  

     Not being witness to futile havoc her husband’s planning wreaks could be 

regarded as a blessing rather than a curse. He must alone bear responsibility for 

mass murders delivered by kamikazes flying merciless conveyors of annihilation. 

The waste of resources in such folly is pointedly underlined by Jiro’s 

deliberations in the film’s climactic postwar reunion with Caproni. Mentor and 

apprentice view with sorrow ravages of their aspirations, now mere shattered 

remnants of what were once inspired visions. Defeat’s bitter aftertaste will 

haunt their remaining days. For in reality both men survived World War II and 

outlived that dismal decade. 

     Mixing joy and sadness, caprice and imperatives, natural disasters and man-

made fiascos, THE WIND RISES aptly embodies its name. A phrase exhumed 

from French poet Paul Valery’s 1920 poem “Le Cimetière Marin” (“The Sea 

Cemetery”) gave title to the Hori novel, which in turn proved a foundation for 

Miyazaki’s masterwork. In the original, Valery wrote “Le vent se lève, il faut 

tenter de vivre.” That could be translated as “The wind rises, it’s necessary to 

live on.” A motto explaining Horikoshi’s actions perhaps. Or at least an attempt 

to exonerate them. His willingness to overlook sufferings of others while 

perpetuating selfish existence and accepting as a tradeoff the losses of theirs 

warrants contemplation.  

     Among treasures and eccentricities included in Miyazaki’s mélange of fact 

and fiction is a boisterous version of composer Werner Richard Heymann’s song 

“Das gibt’s nur einmal” (“It Only Happens Once”) from the 1931 German musical 

film Der Kongreß tanzt (Congress Dances), delivered with raucous glee by 

German director Werner Herzog as the Teutonic voice of doomsayer Castorp. 

Another oddity is a series of wind-generated waftings which invariably herald 

an unplanned meeting between Jiro and his beloved.    



     Romance, political intrigue, war, and gliding intermingle in a mostly pastel-

colored celebration of Daedalus, who lost a son but triumphed over gravity. 

Miyazaki, perceiving Jiro as modern counterpart to classical hero, may have 

imagined himself in a similar role, sacrificing family for art.  

     Three factors benefit the film immensely: a screenplay rife with allusions to 

literature and historical events, faithful reproductions teeming with period 

fashions from Japan’s two contrasting interwar decades, and a soundtrack 

anchored by Joe Hisaishi’s majestic orchestral score. With respect to sonic 

fidelity and range, Koji Kasamatsu’s masterful recording skill leaves no whisper 

lost. Injecting a portion of Pablo de Sarasate’s “Zigeunerweisen” (“Gypsy Airs”), 

composed in 1878, and an especially despairing selection from Franz Schubert’s 

Winterreise (Winter Journey) cycle adds to the universality of Miyazaki’s 

themes, the depressing Schubert a woefully perfect match for loneliness felt by 

two young Japanese professionals temporarily stationed in the German 

motherland at a time when xenophobia is rampant there. These buttress a 

complicated structure of animated history interwoven with pastoral romance.  

     Love wins out at last over all barriers is Miyazaki’s theme. It’s one not wholly 

supported by what he depicts. Death is just as busy in this drama, the two 

involved in a complex pair dance of Strindbergian dimensions.  

     Aside from Werner Herzog’s rather sinister vocalizations, those by Emily 

Blunt as gentle martyr Satoko, willingly repressing her own art to advance that 

of another, and Martin Short’s blustering boss Kurokawa are particularly 

notable. 

     Atsushi Okui’s diversified camera angles delight, yoked with complementary 

efficiency to alterations in landscape and ambience. They plunge audiences into 

unanticipated participation in the earthquake sequence and as joint observers 

in ill-fated test flights.  

     Lighting is always sufficient, skillfully tempered to match times of day and 

prevailing weather conditions. It never vexingly obscures details of objects or 

scenery. 

     As customary in a Miyazaki movie, every item on screen is precisely rendered 

in minute detail by the art department. Extensive research into such esoterica 

as chain-smoking habits of Depression-era engineers and wind shear influences 

on fuselages pay off in singularly realistic images and sounds. At times, the film 

almost resembles a documentary of interwar years. 



     Officially rated PG-13 by the Motion Picture Association of America, THE 

WIND RISES is quite profitable viewing for teens and adults, with the added 

value of correcting misconceptions about Japanese expectations and lifestyles 

during that not-so-distant historic era. 

     A bonus on Buena Vista Home Entertainment’s dvd is a thirteen-minute 

“Behind the Microphone” featurette introducing the English dubbing cast. 

     Nearly perfect in form and content, THE WIND RISES is an outstanding 

product of Japan’s ongoing animation golden age, an exemplary manifestation 

of Hayao Miyazaki’s profound artistry.                      

                            

     This scribe is most grateful for nuggets of valuable information about the film 

derived from Wikipedia’s entry on THE WIND RISES.                                      


