
 

     KANDUKONDAIN KANDUKONDAIN (I HAVE FOUND IT) is a Fourth Quarter 2015 LVCA dvd 

donation to the Ligonier Valley Library. Below is Kino Ken’s review of that Chennai musical 

based on Jane Austen’s novel SENSE AND SENSIBILITY. 

 

India / U.K. (Scotland) / Egypt   2000   color   150 minutes   live action feature seriocomedy 

musical in Tamil with English subtitles   Sri Surya Films      Producers: Kalaippuli Thanu and  

A. M. Rathnam    

 

12 of a possible 20 points                                                                                   *** of a possible ***** 

Key: *indicates outstanding technical achievement or performance 

(j) designates a juvenile performer 

Points: 

1           Direction: Rajiv Menon 

0           Editing: Suresh Urs 

1           Cinematography: Ravi Chandran  

1           Lighting 

1           Screenplay: Rajiv Menon and Sujatha Rangarajan (dialogues) based on the novel 

             SENSE AND SENSIBILITY by Jane Austen 

2           Music: Allah Rakha Rahman*    Lyrics: Vairamuthu 

             Choreography: Rekha Prakash*, Brindha*, Raju Sundaram* 

2           Production Design: M. Prabhakaran*     Art Direction: R. K. Nagura* 

2           Sound: A. S. Laxmi Narayanan* 

2           Acting 

0           Creativity 

12 total points 

 

Cast:  

Aishwarya Rai Bachchan* (Meenakshi, high school principal, sister to Sowmya and Kamala)  



P. I. Mohammed Kutty a.k.a. Mammootty (Major Bala)  

Tabassum Hashmi a.k.a. Tabu* (Sowmya, singer, elder sister to Meenakshi and Kamala)  

Ajith Kumar (Manohar, aspiring filmmaker) 

Abbas (Srikanth, poetry-loving businessman)  

Srividya (Mahalakshmi, mother of Sowmya, Meenakshi and Kamala)  

Shamili (j) (Kamala, science-loving younger sister to Sowmya and Meenakshi) 

Pooja Batra (Nandini Varma, action movie heroine) 

Manivannan (Major Bala’s friend Sivagnanam)  

Dino Morea (Vinod, music-loving army polo player)  

Raghuvaran (Sowmya’s boss at a computer center) 

Anitha Rathnam* (Swaminathan’s wife and aunt to Sowmya, Meenakshi and Kamala)  

Nizhalgal Ravi (Mahalakshmi’s brother and uncle to Sowmya, Meenakshi and Kamala)  

Samir Sarkar (office executive) 

Allah Rakha Rahman (Allah Rakha Rahman) 

Unnikrishnan Namboothiri (Chandrasekhar, father of Mahalakshmi and grandfather of 

Somwya, Meenakshi and Kamala) 

S. N. Lakshmi (Chellatha, maidservant to Mahalakshmi’s family) 

K. T. Rukmani (Sivagnanam’s mother, a lover of weddings) 

Mohan Raman* (Srikanth’s assistant) 

N. Nathrubootham* (Manohar’s father) 

others 

 

     According to Wikipedia, here are some useful equivalents for viewers to use as guides to 

characters in this film: 

Meenakshi parallels Marianne Dashwood 

Major Bala parallels Colonel Brandon 

Sowmya parallels Elinor Dashwood 

Srikanth parallels Mr. Willoughby 

Manohar parallels Edward Ferrars 

Mahalakshmi parallels Mrs. Dashwood, mother of Marianne, Elinor and Margaret 

Kamala parallels Margaret Dashwood, youngest of the three Dashwood sisters 

Nandini Varma somewhat parallels Lucy Steele 

Sivagnanam parallels Sir John Middleton 

Vinod has no parallel in the Austen novel 

Swaminathan parallels John Dashwood, Fanny’s husband and uncle to Marianne, Elinor and 

Margaret 

Chandrasekhar has no parallel in the Austen novel. 

Sivagnanam’s mother parallels Mrs. Jennings, John Middleton’s mother-in-law 



     Rajiv Menon’s musical adaptation of Jane Austen’s novel SENSE AND SENSIBILITY attempts 

to win audience appeal by inserting frenetic MTV song-and-dance videos between bouts of 

romantic drama. While retaining most principal characters from the novel, it relocates action 

in both time and place. England is traded for India. The slow formality of Britain’s Regency 

Period alters to a hectic contemporary India. These changes in turn affect dialogue, acting 

style, sets, and costumes. 

     Exchanging Austen’s wit and insightfulness for Rajiv Menon’s prose is a losing deal. 

Mammootty’s pratfalls combine with Manivannan’s silly chatterings and heaping doses of 

references to current events and preoccupations in submerging what should be elegantly 

turned aphorisms below a shallow surface of banal banterings. Only occasional poetry 

excerpts from Bharathi and Bharathiyar elevate the script to literature. Nobody in the cast 

except Aishwarya Rai’s Meenakshi speaks with grace and style. This is a huge failing for an 

Austen adaptation. 

     However, there are redeeming qualities present making this spectacle extraordinary. Allah 

Rakha Rahman’s eight songs offer a spectrum of musical styles requiring no fewer than ten 

playback singers. One of these, titled in English “Song to the Mynah Bird,” is likely to hang 

around in memory for quite a long time. It’s interpreted with power and discreet shadings by 

Sadhana Sargam. Shankar Mahadevan provides finesse and pathos in his rendition of another 

Rahman original, “Yenna Solla Poghirai?,” which translates to “What Will Your Answer Be?” 

Ranging from classical to jazz and folk, the score magnificently demonstrates the arranging 

and compositional expertise of India’s most acclaimed modern songwriter. A trio of 

choreographers allow their imaginations to run riot in supplying dance movements to match 

these diverse creations. 

     “Song to the Mynah Bird” showcases the natural beauty of south India’s fields, mountains 

and waterfalls. It also includes classical dance steps, prominent piercing flute and 

unrelentingly propulsive rhythmic drive. “Hide and Seek” illuminates character relationships 

and the first tentative flirtations among the protagonists, employing conventional Bollywood 

melodic phrasings and traditional choreography. “What Will Your Answer Be?” suddenly 

swirls viewers out to Rajasthan’s desert wastes, pitting backers of rival suitors against each 

other in attack and retreat formations recalling Jets and Sharks in WEST SIDE STORY. There 

are no ethnic connotations intended, though. “I Have Found It,” the title song, is framed as a 

romance reader’s travelogue, Scottish loch scenery giving way to the Great Pyramid and 

Sphinx in Egypt as background for ill-advised, rapturous infatuation of Meenakshi with 

poetry-spouting Srikanth, the latter re-cast as a dashing Highland nobleman. Aside from 

giving the art department a forum for showing off a succession of eye-catching costumes, the 

sequence is damaged by internal editing leaps that leave bordering frames fuzzy and logic 

utterly abandoned. “Open Your Love To Me” utilizes jazz and even kazoo-like accompaniment 

to recount a temporary fling involving Manohar and the lead actress of his first film as 



director. With even more wardrobe shifts than “I Have Found It” and mercurial sliding camera 

angles, it lacks both aural and visual coherence. Yet the final major number, “When a 

Crescent Moon Appears,” begins in a recording studio, exits to a monsoon-flooded street, 

intercuts back and forth with the lavish wedding ceremony of two ill-paired individuals swept 

along by financial exigencies, plunges into a manhole, then journeys to a sickbed without 

losing one atom of its heartrending soulfulness. K. J. Chithra and Srinivas duel sonically while 

Aishwarya Rai enacts in pantomime with ideal understatement increasing detachment from 

illusions. 

     As for the story itself, I HAVE FOUND IT begins with a photogenic jungle scene. It is shortly 

followed by automatic gunfire as a peacekeeping mission led by Major Bala is ambushed. The 

major inadvertently triggers an explosion resulting in the mangling of one leg so badly it 

requires amputation. When next observed at his home, he has left the army and taken up 

heavy drinking between bouts of flower cultivation.   

     In the same neighborhood, a dying elder is being watched over by his daughter and three 

female grandchildren. He can no longer speak coherently, which prevents him from altering a 

will gifting all his estate to a pushover, henpecked son. The family which has sheltered and 

nursed him for years will be rewarded for their diligence by disinheritance stemming from his 

daughter’s stubborn marriage to someone of whom he disapproved. 

     Her three girls include two minor dependents. Eldest sister Sowmya is their breadwinner, 

principal of a high school and quite adept in mathematics. Middle sister Meenakshi is a 

voracious reader of poetry, as well as unpublished writer. Kamala, youngest of the clan, 

favors science. She plies siblings with questions and loves to show off what she has 

discovered.  

     Sowmya loses a potential suitor when the man’s mother learns a previous wooer  

committed suicide with another girl’s picture stuffed into his pocket. She considers this a sign 

of future bad luck in finding a mate. This in turn causes her to keep an interested young film 

technician at bay when he attempts starting a courtship. 

     Meenakshi cannot wed until her sister does. Or so she believes. Being whimsical, idealistic, 

and naïve, this dreamer intends to hold out for the unheralded appearance of a perfect 

counterpart. The two of them will experience instant bliss. Not the stumbling 

miscommunication which marks her first encounter with Major Bala, a visitor sporting a 

poorly attached artificial leg, who regales company with accounts of wartime atrocities. This 

kind of person she cannot take seriously as suitor or even friend. Certainly he cannot qualify 

as music advisor.  

     Manohar, film scout, is unfazed by Sowmya’s coldness, eventually extracting a promise 

from her to wait faithfully for him to direct a successful movie and establish himself as a 

viable artist. He habitually spurns offers of financial assistance from his father and parental 

matchmaking. 



     The major foreswears alcohol and undertakes a successful physical conditioning program 

to make himself more appealing to Meenakshi. She finds him still a boorish semi-literate. 

More to her liking is investment counselor Srikanth, a man who literally floats his way one 

day into her life during a Capraesque rainstorm.  

     Financial and cultural setbacks threaten to sever all these budding romances. The sisters’ 

grandfather dies. His selfish son moves into the family homestead. Goaded by social climber 

wife, played shrewishly to perfection by Anitha Rathnam, Swaminathan allows sister and 

nieces to be displaced and shorn of funds. They relocate to Madras. There slow starvation 

appears in the offing. Jobs are either nonexistent or demeaning.  

     About this time investors lose faith in Srikanth’s financial acumen and demand return of 

their funds. Beleaguered and friendless, the young man turns to a government minister to 

bail him out. That assistance is contingent on a commitment from him to marry the minister’s 

daughter. His romance with Meenakshi gets iced. 

     Due to lack of financier interest in his pet film project, director wannabe Manohar is 

compelled to compromise with potential backers, adding unwanted songs and action heroine 

Nandini Varma as leading lady. Since he is a hyphenate, embroiled in both directing and co-

starring, Manohar becomes a press item when film publicity identifies Nandini as his current 

sweetheart, much to Sowmya’s dismay. She responds by burying herself in computer 

programming work, something which at least will keep her relatives in food and shelter. 

There’s an imminent job opening for her in California. Why not grab it? 

     Can these unhappy lovers ever get back together, overcoming outside pressures and 

internal doubts? 

     Is the outcome really obscure? 

     Given an obvious story arc of material already evergreen to audiences, director Menon 

devoted most of his attention to art, music and acting. He is reported to have insisted on 

rewrites of Rahman’s first batch of accompanying songs, putting film production and editing 

far behind schedule. If so, Menon worked a miracle. I HAVE FOUND IT’s final soundtrack 

became a best-seller, firmly establishing Rahman as the foremost music creator in India’s film 

industry.             

     Despite choppy editing that frequently dilutes vibrant pastels, costumes and sets are 

gorgeous, dazzling eyes as intended. Pastoral scenes pulse with cheerful radiance. 

Urbanscapes are a different story: cooler, less inviting, rather depressing. This is probably 

intentional, mirroring the bleakness of London’s chilly apartments and filthy streets in the 

original novel. 

     Praiseworthy sound recording enhances an adventurously eclectic, impassioned score. It 

pushes to the background considerations of incongruity between lip-synching performers and 

playback singers. Both foreground actors and musical substitutes are generally effective in 



their respective roles. Acting liabilities derive mainly from inadequacies and illogical 

conjunctions devised by Austen herself. The current film only replicates them. 

     Mammooty is fine when handling dramatic tension, a disaster in comic situations. Ajith 

proves to be credible only when the author isn’t making him turn unnecessary somersaults 

with career stipulations and setbacks or inconsequential love interests. Manivannan’s clichés 

of speech and gesture are tiresome. They merit getting him an early discharge to whatever is 

India’s equivalent to the county fair entertainment circuit. Child star Shamila’s Kamala is 

given no opportunity to shine in a small, largely undeveloped role. 

     It is the two lead females and their chief antagonist, Swaminathan’s wife, who keep 

audiences focused and empathetic. As personality opposites, Rai’s brash daydreamer and 

Tabu’s competent workhorse complement each other gracefully. Their distinct philosophies 

and behaviors enliven what could otherwise end up as simply formula melodrama. Each 

actress seems keenly aware of the significance of micro-motions, such as a slightly upraised 

eyebrow, or a languorously dropped fingertip. They harmonize beautifully together in joint 

scenes where displays of sisterly affection and commiseration are essential.  

     Is the film worth the one hundred fifty minutes of time spent viewing it? Absolutely, and 

not just for devotees of Jane Austen’s novel. Don’t pass up this dynamic introduction to the 

Kollywood musical. 

     Extra features of this Kino International dvd release include the following: six clarifying 

song clips totaling twenty-nine minutes; six video montages of approximately one minute or 

less apiece; filmographies of former Miss World Aishwarya Rai Bachchan, Mammootty, Tabu, 

and Ajith Kumar; subtitles; scene selections; five soundtrack compact disk promo ads of 

about thirty seconds each; and a trailer of about one minute duration. 

     I HAVE FOUND IT is too complicated for enjoyable viewing by teens or preteens. It is an 

extravagantly wonderful treat for adult audiences unafraid to sample highlights of other 

cultures. 


