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10 out of a possible 20 points   **1/2 of a possible ***** 

Points 

     Producers: Denise Di Novi, Alison Greenspan, Brad Van Abragon 

1  Director: Elizabeth Allen   2nd Unit Directors: Morgan Beggs, Ben Weinstein 

0  Editor: Jane Moran 

1  Cinematographer: John Bailey   2nd Unit DP: Karl Herrmann 

1  Lighting: Mike Moyer   2nd Unit Gaffer: Jason Weir 

2  Screenplay: Laurie Craig and Nick Pustay, based on the RAMONA series by 

    Beverly Cleary 

0  Music: Mark Mothersbaugh, Silas Hite and Gina La Piana 

1  Production Designer: Brent Thomas   Art Director: Shannon Grover 

    Costume Designer: Patricia Hargreaves 

    Make-Up: Monica Huppert   2nd Unit Make-up: Michelle Hrescak 

2  Sound Designer: Erik Aadahl    Sound Mixer: Shane Connelly 

2  Acting 

0  Creativity 

  

Chief Cast: Joey King* (j)(Ramona Quimby), Selena Gomez* (j)  

(Beezus = Beatrice Quimby, sister to Ramona and Roberta),  

John Corbett (Mr. Bob Quimby, father of Beezus, Ramona and Roberta), 

Bridget Moynihan (Mrs. Bob Quimby, a.k.a. Dorothy Quimby, 

mother of Beezus, Ramona and Roberta), Ginnifer Goodwin (Aunt Bea,  

sister to Dorothy Quimby), Josh Duhamel (Howie’s Uncle Hobart),  



Sandra Oh (Mrs. Meacham, Ramona’s tormented teacher), 

Hutch Dano (j)(Henry Huggins, friend of Beezus Quimby), 

Sierra McCormick (j) (Susan Kushner, girl with curly hair), 

Jason Spevack (j) (Howie Kemp, brother to Willa Jean and nephew of Hobart) 

Patti Alllan (Mrs. Pitt), Kathryn Zenna (Mrs. Kushner, realtor and mother of 

Susan), Ruby Curtis (j) (Willa Jean Kemp, sister to Howie and nephew of Hobart), 

Janet Wright (Grandma Kemp, grandmother of Howie and Willa Jean), 

Donnelly Rhodes* (Crusty Photographer), Ian Thompson* (Bus Driver)  

     

     RAMONA AND BEEZUS is a delightful film for families to watch together. Based 

on episodes scattered across a number of Ramona novels by Beverly Cleary, the 

Fox / Walden 2010 release benefits from perfect casting of Joey King and  

Selena Gomez as the title siblings. These juvenile leads make a completely 

credible pair of quibbling sisters, whose assorted misadventures keep the Quimby 

family and neighbors in a continuous state of catastrophic anticipation. Bucking 

the trend to inject toilet humor, profanity and precocious sophistication into 

family entertainment, Elizabeth Allen deftly mixes comedy and drama in an 

emotional rollercoaster of a film.  

     Joey King is a remarkably versatile Ramona, combining the facial plasticity of a 

rabbit with superior verbal dexterity. Both are needed to convey the complicated, 

often anarchic world created by Ramona’s hyperactive imagination. Whether 

daydreaming about parachuting over Portland rooftops, producing the world’s 

biggest painting, being assaulted by monstrous visitors of the night, or hanging 

precariously above the Grand Canyon suddenly transposed to a school 

playground, the middle Quimby daughter’s fertile brain is continuously plunging 

her into escapades requiring external intervention.  

     Few characters in fiction require so many rescues from self-generated pickles. 

Perhaps that is why “pickle” is Robert Quimby’s favorite term of endearment for 

Ramona. That quality of repeatedly biting off more than she can chew makes this 

female version of Dennis the Menace simultaneously endearing and vexatious.   

The ridiculous dilemmas that confound her serve as teaching opportunities. 

Mistakes are made, but not repeated.  



     For Ramona is neither stupid nor clumsy. Her problems stem from thinking too 

much and a surplus of energetic optimism. These team to generate undertakings 

requiring more dexterity and foresightedness than she’s capable of summoning. If 

the world is as we will it, Ramona Quimby cannot fail in anything. But as Samuel 

Johnson noted, rocks that do not yield to wishes. Children tend to discover this by 

trial and error. So Ramona’s predicaments are familiar and comforting to them. 

Other people experience the same embarrassments, doubts and confusions. 

What matters is not to quit trying, to hang on tightly to aspirations.  

     Ramona’s willingness to rebound from one crushing setback after another is as 

hopefully contagious as her plucky inventiveness. These qualities are memorably 

embodied by Joey King, who won the 2011 Young Artist Award for Best 

Performance in a Feature Film – Leading Young Actress Ten and Under. 

     Though missing Danny, Ramona’s nemesis and self-appointed fan club, the 

current film does provide ample opportunity to enjoy other key characters of the 

Ramona series in settings reflecting the economic slide of contemporary America 

into acceptance of lesser, more readily attainable ambitions. There are criticisms 

here of promotions and inflated salaries that lead to social uprootings, 

overreliance on external babysitters and an inclination towards replacing family 

sharing with expensive compensatory gifts.  

     What sets RAMONA AND BEEZUS apart from most contemporary films about 

families is its honest depiction of child rivalries, strained student-teacher 

relationships, juvenile friendships and economic pressures that undermine family 

cohesion. Sharing, honesty, affection, compassion, empathy and creativity keep 

the Quimbys united. They do not fear silliness, love, encouragement, three 

qualities which are disappearing from movie screens and, perhaps from our own 

lives as well. It is inspiring to find them foregrounded in a commercial 

entertainment.  

     Three strong romantic associations provide the foundation upon which the plot 

rests. One is the mutually supportive, mature marital relationship of Dorothy and 

Robert Quimby. It serves as a model to which the mercurial courtship of Dorothy’s 

younger sister Bea and Hobart Kemp aspires. Hobart is uncle to Willa Jean and 

Howie, a rambunctious girl and her unimaginative brother who live in the same 

neighborhood as the Quimbys, but not, contrary to what we see in the movie, 



next door to them. Even more tentative is the growing attachment between self-

critical teen Beezus and former playmate Henry Huggins. Trying to preserve 

childhood camaraderie and simultaneously develop mutual affectionate 

understanding loosen old bonds as new, unaccustomed ones shakily form in their 

stead. Growth is painful; immobility still more agonizing. Yet the obstructionisms 

of Ramona and parental teasings cannot keep the two teens apart. 

     Dramatic highlights are found in a solemn funeral of the Quimby pet cat, 

Ramona’s harrowing fear of nocturnal monsters, an abortive attempt by the 

protagonist to escape oppressive family duties, and overheard bickering that 

culminates in temporary paternal exile to makeshift sleeping quarters. Most 

appealing of the comic scenes occur when a backfiring showboat performance 

results in an impromptu egg shampoo, a lemonade drink triggers an appalling 

gaffe, two hostile sisters struggle for control of a telephone and a worry-stricken  

Beezus invites a “little pest” to share bedspace in her private adolescent refuge. 

     Accurately capturing nuances of childish misunderstanding, as well as adult 

friendly tolerance, Laurie Craig and Nick Pustay’s screenplay also deftly displays 

the awkward incoherences of adolescents and young singles attempting to 

verbalize what can only be satisfyingly expressed in deeds. A willingness to mine 

source materials for felicitous expressions only further enhances lively, humorous, 

engaging dialogue. 

     Joey King’s winning Ramona is ably supported by Selena Gomez’s remarkable 

phrasings and modulations. Her delivery of lines intended to terrorize Ramona 

into racking nightmares is worthy of a master thespian. Showing the self-restraint 

of a screen veteran, Selena holds her own in scenes shared with the more openly 

extroverted character of Ramona. All other juveniles acquit themselves 

satisfactorily in smaller roles, with no indications of miscasting or lack of 

commitment. 

    Among the adults, special mention must be made of the brief performances of 

Ian Thompson as an impatient municipal bus driver and Donnelly Rhodes 

portraying a jaded school photographer whose routine is pleasantly upset by an 

egg-headed Ramona. 

     Lighting by Mike Moyer and Jason Weir is adequate, though not on an inspired 

level. 



     In an acting showcase, cinematography by John Bailey and second unit director 

of photography Karl Herrmann is colorfully garish in an exaggerated style 

appealing to children, but not distracting from the activities and dialogue of the 

cast. Much more irksome is the special visual effects, which overwhelm the 

mundane plot, look cheesy, and foreclose opportunities for Ramona to share her 

fantasies with viewers solely by verbal suggestion. Several generations of 

enthusiastic child readers will attest to the effectiveness of the author’s direct 

presentation of childish fantasies, leavened with penetrating insight into juvenile  

psychology. Ramona’s self-doubts, defensive alibis and erroneous assumptions 

are diluted and obscured by garish spectacles in three instances: the Grand 

Canyon episode on the rings, a trench-leaping frolic ballooning into parachute-

jumping, and literal repossession of the Quimby house by a claw crane. All quite 

unnecessary and better presented purely in dialogue. 

     Sound recording is excellent, preserving the faint whisperings of the sisters 

with as much clarity as showers from hoses under high pressure and roars of 

earthmovers. Erik Aadahl designed the sound scheme. Shane Connelly was 

responsible for sound mixing. 

     Teaming to produce a visual environment resembling Ramona’s own vision of 

Klickitat Street, production designer Brent Thomas and art director Shannon 

Grover succeed in conveying the middle-class, suburban, neatly landscaped 

cheerfulness of what appears to be unending Spring. Does this mean the school 

year also never concludes? Ramona would find that awfully difficult to bear. Is a 

place where it hardly ever rains and never snows supposed to pass for Portland, 

Oregon? On the other hand, weather is not a principal concern of the Quimby 

family. So its constant calmness is not emotionally inappropriate.  

     Even less satisfying is the music, a composite of vapid, undistinguished pop 

tunes and utterly featureless folk-rock, a musical equivalent to the flatness of  

bubblegum chewed far past its prime.  Kid pop need not be both insipid and 

inoffensive. Mark Mothersbaugh, Silas Hite and Gina La Piana, the trio responsible 

for creating this dull soundscape, need to study the music of Deuter so in the 

future they, too, can combine youthful exuberance with grace and humor. 

     Editing is hampered by insertion of sequences clearly designed to spotlight 

compositors and CGI specialists. When Jane Moran is clear of those 



encumbrances, her work is acceptable, though by no means dynamic. Some 

scenes are a bit too elongated, with no dramatic or comic payoff coming despite 

extra seconds devoted to them. Too frequently, a viewer feels inclined to demand 

“Get on with the show!” 

     DVD extras include seven moderately instructive minutes of Show and Tell Film 

School, an unnecessary three-minute long gag reel, a misleadingly superficial 

theatrical trailer which gives no clue whatever to the real content of the film, a 

short four-minute interview with Ramona’s creator, Beverly Cleary, which could 

have more profitably been expanded to twice that length, and five deleted scenes 

totaling four minutes which were correctly judged to add nothing whatsoever to 

the film’s plot or themes. 

     Officially rated G by the Motion Picture Association of America (MPAA) and 

steeped in affirmative family values, RAMONA AND BEEZUS provides rollicking 

farce, sensitive drama and rich characterization to screeners of all ages. Highly 

recommended, even for those who cherish the original Cleary novels.      

         


